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FANTASY ASPECTS ISSUE /fl I LAY 1947

This, the first issue of FANTASY ASPECTS, is dedicated to our 
president, Art Widner.

FANTASY ASPECTS will be the fanzine devoted to the N.F.F.Fan. 
From the leading fanzines of the day, we will reprint the best art
icles and fiction to enable the Nfffan to pursue the cream of the 
crop in fantasy with the minimum expenditure of time and money.

Subsequent issues, naturally, 
For one thing, if conditions will 
issue too one color ink and paper, 
ivory color paper, on pages 3-4, is 
eyes. With the many artists there 
be able to remedy that department; 
lettering dent, will be coming too 

will be improved over this one. 
permit, we will stabilize each

Your editors believe that the 
the neatest and easiest on the 
must be in the FFFF, we should 
an increase in vc.ile.ty in- the

First, last, and always the important thing is for you, the 
reader to write, telling us of your opinions and ideah- for this, 
"your," magi

FANZINE EDITORS: The editors of this magazine wish to have 
you regard this magazine as a show-place for your best efforts, a 
distinction obtained only by the best in the field. FANEASY ASPECTS 
will reach a wide field of readers, all potential suscribers to' 
your magazines. New NFFF members, seeing the best samples of your 
magazine .Till be anxious for more, therefore Increasing your cir
culation.
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By Francis T* Laney

Of all the varied dislo
cations of time utilized in 
fantasy plots, one of the most 
fascinating is also one of the 
least common -- that of a life 
lived backwards, We have my- 
raids <■ of conventional 'time
travelling tales in which the 
principal characters move fore
wards, backwards and even side
ways in time; but in all these 
instances the travelling itself 
is merely one jump in time used 
■largely as a narrative device 
to transport the characters in
to an age which the author 
wishes to depict. But the con
cept of a life lived backwards 
from day to day -is much less 
usual. It is also extremly 
pregnant with emotional dyna
mite *

There are several instan
ces, no doubt, in which "back
wards-living" is utilized as a 
minor incident in a complex 
plot; cf. .T.' . H. .Nhite ' s Sword 
In the Stone trilogy, in which 
the wizard Merlin- is growing 
younger each day. The pulp 
magazines also have occasion
ally used stories with this 
theme; a reodnt one being 11 The 
Codeby Lawrence 0?Donnell 
which appeared in Astounding 
Science Fiction, (July 194-5) . 
C^The Code" is a ' fairly good 
yarn, marred. thisfly by a 
trite ending; the backwards- 
living character mutating into 
a completely different s p e - 
cies on some other time track, 
and the story being., largely 
taken up with the physical 
changes rather than the much 
more intriguing psychological 
and emotional alterations In 
the changee himself.) But to 
the knowledge of this writer 

only two incontrovertably 
first-class examples of the 
genre have been written: Mich
ael Maurice's Not In Our Stars 

'(1923) and Oliver Onions' Tow
er Of Oblivion (1921), A com
parative critical review of 
these two novels seems there
fore of interest.

Not In’ Our Stars postu
lates in its first chapter a 
fatalistic theory of a rigid 
and predetermined life wherein 
men are helpless pawns of im
mutable fate, The chief char
acter, Felix Menzies, is deep
ly interested in the possible 
effects on earth's time track 
of meteorites which strike our 
planet at various angles, and 
in fact makes a seris of inter
esting, albeit somewhat uncon
vincing, demonstrations of his 
theory with a spinning top and 
an air rifle. Then------with his
girl in his arms, just on the 
point of accepting his propos
al of marriage, .Felix Manties 
is thrown foreward one year in 
tine by the impact of a nearby 
meteorite. He awakens the next 
morning in the death cell on 
the day of his execution, and 
is Indeed hanged. His next 
conscious action is awakening 
in his cell the previous morn
ing. And thus it goes--------each
morning he rises one day earl
ier. He soon learns that he 
did 4 indeed marry 'the girl, 
Hester Temple, and that in a 
fit of blind rage he merdered 
his supposed friend Thorp Sav
ille, who, as might be said in 
the vernacular, was attempting 
with some sucess ..to beat his 
time. He also learns that his 
daily time-jump occurs very 
early in the .day,. and feels
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that perhaps he can escape the 
entire chain of circumstances 
by remaining awake during it. 
He attempts to do so but meets 
with complete failure. As he 
comes nearer and nearer to his 
original point of departure 
from the time track, he becomes 
obsessed with the necessity of 
breaking the fatal chain of 
circumstances. • He is not sure 
whether he will continue to 
live backwards in tine until 
his final disappearance into 
his mother’s womb, or if he will 
do an about-face in tine at 
the point of-departure and re
live the year he has already 
lived in reverse; and not un
naturally, neither possibility 
is appealing. He finally de
cides that'his best chance lies 
in not marrying Hester -•—.but 
this action is . thwatted . by.’her 
accepting him, sans proposal. 
The ending to Not Qur Stars 
can be taken in two ways; since, 
the exact proposal scene is not 
shown as it originally happened 
the reader is left rather in 
the dark as to whether or not 
the vicious circle is actually 
broken. The polyanna will no 
doubt feel that Hester's unex
pected action broke the chain, 
and that the couple will be a-, 
ble to continue their lives 
normally, many readers will 
probably agree with this re- 
viewer that Hester’s acceptance. 
of ah unvoiced proposal blocked 
i<eiisies! last possible ■ avenue 
of escape, and that he must 
ll've ent his predestined* yeAr, 
knowing precisely what is going 
to happen, yet powerless to‘a- 
void hi doom?

In The Tower■Of Qblivion 
we follow.the reversed life of 
Derwent Rose,a forty-five-year- 
old novelist who finds himself 
growing physically younger 
without any particular cause. 
he is naturally' alarmed some
what by this discovery and his 
alarm turns to dismay when he 
realizes that his phychblogical.. 

and mental lives.-are foil owing 
this retrogression as well a His 
three chief books reflect ma
jor stages in his life, and as 
we follow him, .she. returns to 
each of these. He finally be- 
.comes a youth of sixteen, his 
former/future live well nigh- 
forgotten, and falls in love 
with a beautiful girl of sev
enteen. They die in a tragic 
and stunning accident which re
veals that the entire aberra
tion is caused by some psychic 
lesion. It seems that at the 
age of sixteen, Derwent had 
either jilted orbeen jilted by 
a woman about his age. Later, 
this woman fancied that she 
was. depicted in one of Rose’s 
books, and wrote a peculairly 
horrible " revenge " novel. 
Rose's reading of her book 
plus an accidental later en
counter with the authoress on 
the street turn out to have 
pepn the. catalyst which initia
ted uncanny reversal in life. 
By a somewhat stretched coinci
dence the woman is also pres
ent at his death, coming upon 
the newly-youthful Rose and 
his adolescent sweetheart on a 
cliff. Upon catching sight of 
his nemesis, faint pseudo-m.em 
ories assail him and in the 
space of four seconds he under
goes a series of horrible phys
ical’/changes, running-the. full 
gamut of his ages from, sixteen 
to forty-five and back again* 
Purged of the curse, he turns 
to his new sweetheart; but at 
this moment the edge of the 
cliff crumbles, and both fall 
to their, deaths.

In both of these novels 
we find remarkably similai?”pro- 
tagonists. Felix Menzies and 
Derwent Rose are both abnormal
ly powerful personalities and 
brilliant intellects. Both 
are tremendous .characters, 
tremendously. executed, .and 
there is little choice between 
them. The love element is also 
handled..in a similar fashion,
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each nan becoming involved in 
an extremely Intense love af
fair. The choef difference in 
the stories is- the causation 
of the reversal of time and the 
effect Oh the dislocated indie 
vidual -----  Menzies was thrown 
forward a year, and then re
turned day by day; Rose retro
gressed in a series ofprodigous 
leaps, covering twenty - nine 
years in as many weeks, I n 
both cases the transition oc
curred during feleep., Menzies 
could. remember the future, 
which was his past; but he 
could not remember his past, 
which to him was the furure. 
Rose, on the other hand, re
membered his entire life, fore- 
werds and backwards, until he 
had retrogressed to his early 
manhood, when memories of ad
ult life faded out.

Each novel is marred by a 
major flaw. Not In Our Stars 
not only starts out as a rath
er banal tale of English life 
in the aristocracy, but is sad
ly hampered by the extreme im
plausibility of the means used 
to acuate the time-reversal. 
The extremely powerful psycho
logical situations arising in 
the latter chapters of the nov
el redeem it; in fact; the 
emotional impact of imagining 
this hapless Felix Menzies,.a 
strong and intellegent man, be
ing dragged toward precharted 
tragedy without being able to 
lift a finger to help himself 
is sufficient to atone for a 
host of faults. Moreover, 
Not Ir our Stars has powerful 
characterize'cions, and a hand
ling of plot, incident that of
ten borders upon the brilliant. 
In .such q case one can forgive 
a certain lack of verisimili
tude in the opening pages.

The Toyrer of Oblivion is 
weakened chiefly by the long 
passages of iintrospection on 
the part of the narrator. This 
is one of the few literate 
novels I have read which I be

lieve. would be improved by ju
dicious condensation. Other
wise it is perfect—plot, cha
racterization, framatic situa
tions, Sone readers might per
haps criticize the book for the 
implausibility, but a largely 
unexplained psychic phenomenon 
with associated physical man
ifestations does not strike 
this writer as being at all out 
of place; certainly it is as 
plausible as lycanthropy or 
vampirism* And the novel is 
raised to . stupendous’, heights 
by the gripping horror of the 
somewhat unexpected ending; an 
ending that is quite possibly 
the most poignant that Onions 
ever wrote. To the experien- 
eed fantaicite, this Swotting 
statement speaks for itself as 
a measure of quality.

If asked to name my fav
orite of these two novels, I 
would be compelled to give the 
lame answer, "Both of them;" 
Not In Out? Stars is most nota
ble as an intensely gripping 
study in the psychology of 
helplessness, The £owor Of 
Oblivion, on the other’ hand, 
while of course containing many 
similar psychological tensions, 
depends for its effect chiefly 
upon the growing feeling of 
disbelieving horror on the part 
of the reader. As additions 
to any selective fantasy li
brary, both . are . recommended; 
they are certain to piease even 
the most jaded enthusiasts of 
the genre.

* Copyrighted 1946 by Prof A. 
Langley Searles. Reprinted 
from the fall 1946 copy of the 
FANTASY COMMENTATOR, which is 
edited and published by A. L. 
Searles at 19 Et. 2.35th Street 
New aork 66, N» Y,_________________  
JOIN TEE NFFF
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LETHE?.FROM By E. Hoffman Brice

When I met Farnsworth 
Wright in the fall of 1926, 
shortly after the editorial de
partment of 'Weird Tales had 
moved from Indianapolis to Chi
cago, we began to discuss the 
glowing masterpieces and reek
ing stinkers of what was then 
a young magazine; and Wright 
said, "Thank God, we've just 
about used up the last of tthe 
stuff Edwin Baird bought while 
he was editor."

Or words to that effect.
I had for two and a half 

years been selling to Wright; 
it was in March, 1924, that he 
accepted my first Weird Tales 
yarn, Raja■s Gift. My recol
lection is that Edwin Baird was 
the founder., so to' speak,- of 
Weird Tales, and also its first 
editor; that soon after the 
organization of Rural Publish
ing Company, Farnsworth Wright 
became associate editor, and 
presently, editor in fact, al
though for some time Baird re
tained the title. ■

Baird was an idea-man 
when it came to magazines. 
Once WT was launched, he lost 
interest (or perhaps realized 
it would never be a money mak
er) and started, among other 
things, Real Detective, which, 
like WT was a pioneer in its 
field. It is not and was nev
er clear to me 'whether the 
Cornelius Printing Company of 
Indianapolis was in on the 
ground floor or whether they 
bought Baird's interest. In de
fence of possible inaccuracies 
I plead failing memory; eight
een years twist details.

Suffice to say that Farn
sworth Wright was almost from 
the start the man who put Wei

rd'Tales across:barring Bairdfe 
selections,.WT was,,for better 
or worse, what Wright made it. 
Late in 1924 Rural Publishing 
Co. went through financial ac
robatics all to commom in the 
publishing field, and after 
some month's of absence from the 
newstands, WT reappeared, with 
Wright still editor, and under 
the management of Popular Fic
tion Pub, Co., not to be con
fused with today’s Popular Pub
lications, Inc.

Then came something as— 
ton!shing: the new publishing 
company paid off, out of its 
skimpy profits, all the indebt
edness of Rural Publishing Co. 
to the authors for their pub
lished work. There was not 
any legal obligation to do so. 
Whether this was due soleiytto 
the personal influence and in
tegrity of Wright and his bus
iness manager, Bill Sprenger, 
or rather the Comelious Print
ing Co. did so of their own 
honest will, I never asked. 
Not knowing that twenty years 
later I would be called on to 
act as historian, I took my 
dough, and to hell with secret 
history.

Paying for dead horses was 
slow work. It would have been 
slower had not Wright cut the 
rates on all current acceptan
ces from 1^ a word to a so 
that in effect, newcomers cut 
back fifty percent of the rake- 
off to keep their predecessors 
happy, and to give the magazine 
a name for square dealing.

By 1926, things had im
proved so much that the rates 
for current material were upped 
and by 1927 I was getting 1^ 
on publication. Weird Tales 



finally worked its way out of 
bondage. It had its ups and 
downs in the years that follow
ed. Every so often it would 
appear bi-monthly, presumably 
to sell out more of a printing, 
but there were never any rate 
cuts. .

For some reason never made 
clear, WT had the lousiest, the 
most unspeakable, the gawd-aw- 
fullest illustrators available. 
Their intelligence was on a par 
with their art. In one of my 
early yarns, oriental stuff, 
a scene depicted an execution
er wielding a two-handed sword 
was to be illustrated. Wright 
latter explained why this plow 
ture didn't appear: he said 
"Would you believe it, the son 
of a bitch drew a sword that 
had two handles, like scissors 
or a water witching rod! . And 
it was delivered so near.the 
deadline that I couldn't get 
another in time!" '■

. The covers Were as bad as 
the interior stuff. To say 
that willie watson's artists 
are infinitely better would be 
damning the diablerie crew with 
faint praise*. Just look at 
those old. files and see. I 
can't to this day explain it.

Then came Hughie Rankin, . 
in 1927, doing "grease pencil" 
work, lovely stuff, especially . 
the originals, several of which 
I-still have, framed: though 
bum reproduction somtimes 
murdered the effect. And he 
did some good covers. In the 
fall of 1926, a passably comp
etent chap had done an oil for 
my first cover feature yarn, 
Peacock's Shadow, bpt they 
fired him, and went.back to 
that master—assassin, Senf.
I don't know how they tolerated- 
anyone but Rankin once they 
found he was the best yet.

It was during these years 
that Seabury Quinn blew, the lid 
off, and Robert E. Howard sky
rocketed to popularity. How 
these two quantity producers 

compared with Lovecraft in 
dwawing powep is beyond my ap
praised: for quantity outstrips 
quality, and HPL produced only 
sporadically, despite the wail
ings and pleas of his admirers. 
Frank Belknap Long, Jr. was go
ing like a house afire for a 
while, and I understand that 
he, and Lovecraft also, got a 
bonus of a half cent above the 
standard rate. Otis A. Kline 
had quite a following. There 
is a yarn extant to the effect 
that one of his jungle fanta
sies, a serial, pulled suffic
ient circulation to keep the 
outfit from folding in one of 
its numerous crises. Edmund 
Hamilton, too rode high, wide, 
and handsome.

No quantity producer, if 
he is at all realistic, pre
tends that each yarn is dis
tinctive; it simply can't be. 
There were many of the once-in- 
a-whiles which hit the ceiling, 
but didn't in the long run draw 
like'the heavy volume steadies.

Wright was universal i n 
his tastes. Some yarns he 
published because he liked 
them; other yarns, though he 
didn't care for them, would ac
cording to- his hunches or ex
perience, appeal to many read
ers, so he ran them.' He had 
no taboos other than that com
mon decency should not be af
fronted. He was a pioneer and 
a brave man when the pulps were 
sticky with taboos.

If a manuscript appealed 
too him, despite its ungainly 
technique and handling, he 
would go to any length to in
duce the author41 to whip it 
into suitable shape. I re-wrote 
on ca 'fifty-fifty basis, at 
Wright's suggestion, a number 
of such mss during the years 
1927-30, taking my cut, and 
giving the original author the 
sole by-line., .

It is interesting to com
pile a list of the writers who, 
either novices, or obscure semi-
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professionals, were "discov
ered" by Wright, and who lat
ter became big names in adven
ture, western, and detective 
fiction. A number of them are 
now well up in the major 
slicks. Some are important 
nove;ists, and writers for the 
"quality" group. August Der- 
leth, Murry Lienster, (Will 
Jenkins), "7Eli .Cbltep, Paul 
Ernst, Hugh B. Vace, Robert S. 
Carr, Arthur J. Burks. This 
list is by no means complete.

Wright's enthusiasm upon 
getting a -new name from ■■ the 
"slush pile" was beautiful to 
see. I remember how he thrust 
at me The Red Brain, and fairly 
shouted, "God damn it, read- 
that I" And the time, I think 
in the early '30's, -when I 
bounced into Chicago, he was 
fairly babbling and stuttering; • 
he had-, no time to greet me* 
He handed,me C . L. Moore's first 
mss', and paced the floor and 
muttered as I read it; rand 
then he closed shop, and de
clared it "C. L. Moore Dayl"

As between authb.rrahd':ed
it or, Wright and I had one or 
two minor differences; busin
ess was business:,. very, proper. 
But as between Wright and Price, 
we were the’warmest of friends.

from that autumn day in 1926, 
to that shocking' afternoon in 
the summer of 194-0, when I was 
in Denver, and three seperate 
and distinct special delivery 
messengers, within a couple 
hours, each brought a letter 
telling me of Wright's death, 
following an operation*

From then on, you know 
the history as well as I do.- 
It is pointless to compare the 
"original" Wt with today.'s, 
simply because the tine are 
different, the • contributors 
are ' different, because old 
timers have died, many of them 
are in other lines -of fiction.

As for a personality 
sketch of Wright, there is not 
enough space, someone may al
so say, after all, this is a- 
bout Weird Tales — to which I 
must counter, Wright was Weird 
Tales. It is simply that I 
can't cram into my alloted 
space the substance ' .of the '26 
folio pages I contributed to 
W. Paul Cook's The Ghost, 
solely on the personality of 
Farnsworth Wright', and still 
left the most untold.

Keprinted from the July, iy4o 
issue of Lethe, edi cod’ " and

TTJTiT <TTC iTlT iT'iP ii'ir'iT .v'/T,’/' 
ADVERTISPENT)
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THE NECRONOMICON: by Abdul Alhazred. Translated from the Arabic in
to Latin by Claus Wormius* With many woodcut tables of mystic signs 
and symbols".. (Madrid), 1647. Small folio, full calf with elabo
rate overall stamping in blind, including .the date 1715* Binding 
somewhat stained and rubbed, very slight foxing, mostly in first 
30 pages. Page 751“752 has at.one time been almost completely rip
ped* out, but has been skillfully repaired. Otherwise in fine con
dition. $375»- One of. only fourteen known copies- of the first Latin
edition, and one of only three complete copies in the United States^ 
the others being in the Library of J Pierce Whitmore in- McCook, Ne
braska, and the library of Miskatonic universityArkham, Nass. 
Only two copies of the manuscript in Arabic were known, and both 
were in Europe before the war. Their fate is not yet revealed. 
The author, Alhazred, is said to have been hoplessly inadn when he 
wrote this work, several almost incoherent passages lending cre
dence to this story. Yet Von Junzt, in his Unaussprechlichen Kul- 
ten states (p.ix) *.es steht ausser Zweifer, dass dieses Buch ist 
die Grundlage. der Okkultelitcratur."
ADDRESS ALL INQUIRIES: THE NECRONONICON, 66 E... 56th St. New York*
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bi Bob Gen LinFROM GROTESQUE

..... Three -fans were sifting 
near "a phonograph which was 
thumping out the vigorous 
strains of "Bolero*" The first 
shock his head and stated, "NoI" 
while the second Jumped up and 
yelled. "Yes, it's fantasy!"

I'd rather not side with 
either .of them, "because the 
third fan was probably right* 
I d,c b.-. 11 eve there is such a 
thing as fantasy music, but on
ly for some., people......There's no 
s-inso arguing that there is or 
isn't, for even those who be
lieve that it' exists cannot al
ways agree on any specific list.

Music cannot be said to be 
"fantastic," but the interpre
tation may often be classed as 
f anta s ti g,* T s c h aik o w s Ity's 
Sixth Symphony is a representa
tion of what may be labeled as- 
"tragic" music. The music im
parts an effect and interpreta
tion that is tragic. Some ar
gue that this is'achieved only 
by use of. a minor'key #'nVell, 
how else can a composer get ef
fects which may be. termed as fan
tastic? Oriental music, while 
it is set not only to a mi
ner key, but in a scale al
together different from ours, 
is rarely termed as fantastic<

It may not always ‘Work, 
but a good test, for music that 
you may consider fantastic 1 s 
trying to conjure some sort of 
science-fictional or fantastic 
vision in your mind while play
ing the pie.ee. Tf 'it isn’t too 
difficult, to do so, you’ve ano
ther itme for your ; own list* 
All other fans wont verify your 
choice though, so it wouldn’t 
be sensible to try to force it 
on them.

Background music, such as 
that used in radio or in movies 
cannot alone cause any sort of 
"mirage." It relies upon the

action, which in turn,' relies 
upon it for effect. This mu
sic does nothing more than set 
a mood of -unreality, strange
ness, or even mystery. And, 
no matter ’who is listening, he 
will interpert it in either a 
weird, mysterious, or unreal 
manner*

Groggy's editor and I have 
about the same index on inter
pretation. W-k both can envis
ion parts of certain symphonies 
as bearing a theme of space- 
flight, although we argue bit
terly concerning Other pieces* 
It is not intended that you 
use this music (which I have 
termed a . " synponsium" ).sas a 
checklist of fantasy music 
which we have compiled, but 
rather as a tentative portrait 
of space-flight, to which you 

•may add or subtract pieces that 
do or do ’ not' Influence vour 
thoughts in any way. This'"sym“ 
posium follows?

Andante Cantabile, Tspha'l- 
kowsky's Sixths - ttockct-build- 
ing due to catastrophe, (di- 
siese dr the like) which id 
also portrayed; planning; load
ing preparatory to flight.

Finale, Tschaik.ow-sky’s 
Fifths March of the Rockets# 

Allergo, Dvorak's Fifths 
Take-off; last look at p-^th.

Tone Poem "Marsj" from 
"The Planets," by Holst: 
Flight through spree.’ approach
ing planet of settlement^ • 

,Pe rhap s s om ©thing from
Szostakowict could be used to 
depict -alien life on the new 
planet*

Each fun can have his own 
s'ysmposium if he wishes, con
cerning robots, time machines, 
etc<, but. 1 warn not to'try 
to forcg_ 1 'L.another_ fan 1 
From ‘ Ehe” fall ”lf 4'6 ’ G'ro t esque , 
•publ 1 shed ty Ron-.- Chrlstendon®

. _____— ( Page 9 )--------



TOffi WDALID CDET

-£ince the publication of of groff-conklin’s introduction for 
THE BEST IN SCIENCE-FICTION, SUSPICIOUS CHARACTERS IN 'THE LI
BRARY OF CONGRESS HAVE CAUSED INCREASED VIGILANCE ON THE PART 

OF Ti:E STAFF



FROM VAMPIRE: By Ken. Krueger

IMtPIWirWiW..'
Picture in your mind's eye a peaceful pasture,, where green, 

grasses wave gently, in the morning breeze; ..soft billowy clouds, 
float lazily overhead, and the bushes that are scattered over the 
entire scene mumur softly whenever the breeze rustles their tender 
branche-s. In the center of all' this stands a creature — a mon
strosity — a biological impossibility — for. he is part man, part 
horse. ‘

■ At- first you'are striker with his beauty,, as the sun gleams 
on his golden brown flanks and .lovely human head. .Then you start 
to wonder;..you wonder how he can live, with his two hearts, and 
dual stomachs. And with this wonder the picture -will always fade 
from your mind, for the centaur and all his kind are but part of 
a daydream that started with some ancient Greek who, in his bat
tles with the .tribes of barbarians from the north,, saw a man 
mounted on a Horse for the first time, and thought that the two 
were fused together* So, it was probably the warped and fright
ened imagination of an ignorant soldier that started one of the 
most persistent legends of all times.

That is the logical explanation, but...not the one that the boys 
like Bullfinch would have you believe... The mythology .experts can't 
Seem to agree Just how the first centaur'came into being. One,has 
it that a chap named I-xion and a lady ndmed Nephele were very much 
surprised to find a centaur where‘a baby should be. Another has 
the Junction od Ixion and a cloud forming the foal. However, the 
most riotous of them all,' when you get a.born comic who can make 
the most of a.smutty story, is the one .that follows, in a censored 
version. ■ ■ . . , . :

■ Once upon a.time, in very ancient Greece, there lived a famous 
teacher and surgeon named Kronen. Now, Kronen dabbled in magic or 
the side and had quite a few handy little, tricks up his sleeve. He 
was learned, handsome, and everything else that could be wanted in 
a man, except for one thing: he was exceedingly Jealous where his 
wife was concerned. His wife's name was Philyra, and she was the 
village belle or whatever they had back then. Anyway, Kronon de
cided that he had a fool-proof way to see-if she was true to him. 
So he changed himself into a handsome, dashing stallion. -When 
Philyra saw this beaut she started to get ideas that even Kathleen 
Winsor couldn't have gotten away with. And in his present form, 
Kronen wasn't a very good man to fool with. Anyway to make a long 
story short (and acceptable to the pages of a family magazine)come 
three-quarters of a year later, and_Philyra gave birth to Chiron 
(Also spelled Cheiron, pronounced Ki' ron) who has been pictured 
as a man. in the front, all the way tp his feet, with a horse's 
rear legs and flanks attached to his bask — and the more popular 
(and more modern) version as a man from the waist up, and.a horse 
the rest of the way. Either way, he must have been quite a shock 
to his mother,

This is the same Chiron, by the way, who became a famous, 
surgeon himself, was teacher to many of the fabluous Greeks (in
cluding Apollo) and jwho was killed in the retreat from Mount
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Pheilon to Malea. Killed is, the. wrong- word to use tier'’ , for Onl- 
was immortal. He was wounded, and prayed for death* The- Gods 
heared his prayer and put an end to hl's mortal life-. However, upon 
departing this vale of tears, he was'placed among the stars, and 
became the constellation Sagittarius. The cause for the flight 
was the fact that Hercules became preturbed at the entire race of 
centaurs after one named Nessus did. away viith Herk's wife. From 
what, there 'is ■ ' to learn of«the female Hercules married,' it seems 
that Nessus did 'him a favor that was never appreciated. Her mor
als were extremely loose, From all ..the pictures that .ere ’around, ■■ 
it se’enies as i f-' she never even bothered with the fig leaf. ■ :

MAybe it was a good thing.that,Hercules and his boys did away 
with the centaurs, though. They were not"gentlemen in'the . die--.- • 
tionary sense of the word. As a matter of fact, they were drpnk- 
en, . wild, lawless,< inhos.pitlble beings., ruled only by their animal 
passions'. Their running off with the beautlous Grecian - ladies .. 
was only a fable,- for they seemed to prefer nags to hags.- At • 
least, from., all accounts it seems-as if they did leave, the' human 
ladies alone most’ of the time. There were a few exceptions, but 
they .definitely were, not the general rule,. The centaurs did not 
have.a very high esteem for the race of Homo Sapien. They would 
rather be centaurs any day. They had no. religion at all, nor any 
schooling, but a lot of sport. They did consort with all the gpd-s, 
but their favorites were Eros ,and Bacchus. ' They might have had 
the right idea-after all. ■ ' \

But still we have the question that always arises in my mind 
whenever I think of’them: what did they eat? The books on cen—• 
taurs mention many things, some of which would be nurishing •fo r 
one part of the* creature ’ 6 body, but possibly fatal too the other. 
And from the general construction It. would appear that the food.' 
that they'did eat had- to pass through the Sapian stomach’ to reach 
even the horse alimentary canal. Of course, they are only a- leg
end,. and it. could be explained by an entirely different, set of 
pipas, but, letJs look at it as if they were actually equipped With 
a double stbmach, two hearts, and all the other various things 
that go to make up the Insides. Murray .Sheehan in his book, Half 
Gods (E. P. Dutton,' New York; 1927) says. of Dick, the centaur:-"He 
reached eagerly for the piece of bread and butter." I have yet to 
see a horse eating bread and butter. 'But in the 'same book Sheehan 
says, "Send- Jack down to’ the lower pasture for*Dick,11 That would 
lead us to think that the centaur is out grazing with the plainer 
horses. Kinda confusin’ 1 . i. . . ’

.Half-Gods is the story of a centaur born on a farm in Miss
ouri. But it is. more than the story of a, centaur;’ it is one of 
the grandest' satires qn.-the’human race ever written.’ When Dick-is 
born, he is though of merely as a monstrosity, His 'farmer— ow.a.ei 
never sees in him the great thing that he is. ■ There are' master
strokes of writing In this book;: the professor Who sees him as a 
classic thing,’ 'buf loses interest when Dick cusses him;.the ’ " in- 
telligerit clty^man" who uses Dick as a side-show feature;.; and. the 
Holy’Roller-preacher who regards Dick’s strange form as a "burdqn 
of God." * .’• . ■’ , • ’ ’ . ' , ; . .... /’ . ■

Dick is not godlike. He' is more human than any of his. own
ers. He starts- out a a, divine thing, but slowly and surely ■' comes 
down to the level of his surroundings -- yet all through-the'book 
he is thought of merely-as a work-animal. ’ His' ip a pitiful st oxy, 
and I never felt quite so sorry for anything I wa’s- rfeading- ab.b’u t
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<
as I did for Dick* At the end of the bock’s 467 pages is some thins 
unusual; our centaur is still alive, and apparently ready to slip 
down to still lower levels* Yet you will find that you are happy 
about it, because he has finally be^n accepted, As the authorpats 
it in the very last paragraph; ■11 Luxuriously he slipped down, still 
further ,• with one shoulder, propped against the porch, content above 
his uttermost dreams- one of tne- fellows at the corner store/1

In another book, The Centaur Passes, by Percy White & E. G. 
Boulenger (Duckworth, London; 19331 There is another reference to 
the food question.. " 'I took him//the Centaur//'his breakfast — a 
big bowl o' milk and a loef o; new bread, for he:lets me know what 
he wants plain enoughWell, that puts us back where we Part
ed from. There just doesn’t seem to be an explaination. It may 
be true that horses can eat the same things that humans do, and ex
ist on it, but they would have to eat a prodigious amount of food 
to do so. And as the man in the story said, the centaur evidently 
knew what he wanted.

Let's consider another aspect of it. The boozing angle. They 
all seemed to like the stuff, but none of them could hold his liq
uor very well. Again from The Centaur Passes we have, 11 'Will you 
permit me to finish my beer. Sir John?1 said the Centaur, visibly 
under its cheery influanoe. And Dick, Mr. Sheehan’s Centaur, was 
not against the stuff. As a matter of fact, he hurt his leg In one 
part of the story when he was stinking drunk. The .centaurs of James 
Branch Cabell (with the one in Jurgen a noteworthy example) were 
generally under the weather, while the one in The Wife of the Cent
aur, by Cyril Hume, went out on a roaring toot. All In all, the 
best behaved centaur was Algernon Blackwood’s (The 'Centaur) «. That 
poor thing lived a very dull life, however. As far as that goe-p, 
he shouldn't even be mentioned in connection with out?, other red- 
blooded stumblebums.

Of all these, Murray Sheehan’s Dick was the only one to come 
to a happy ending. And he did it ohly by forgetting his godly cre
ation and becoming one of the town loafers. This all was supposed 
to happen in Missouri, in case you are interested. .1 guess it ail 
depends on your political beliefs on that score, you all, though. 
Anyway, to get back to the subject, the authors seemed to have a 
nasty habit of killing off their centaurs, just as they do their 
superman (Odd John, Thus Far. The New Adam), their intelligent dogs 
(Sirius), their alien races (The War of The Worlds, Last and First 
Men) , and their villains (you can name your own on this one; . Yep, 
it * s a* sad- state of affairs that the poor centaurs ‘couldh't do bet
ter than they did.

All in all the lot of mythical characters was not a happy one. 
The centaurs always get killed off, although they do seem to have 
a hell of a good time while they are alive.

In conclusion — I, for one, would like to see many more sto
ries of this creature. He seems to be neglected when you consider 
his half-brothers, the werewolves, vampibes, unicorns, etc. And to 
finish on a note of damn foolishness; in the public library in 
Nashville they have under the heading of CENTAUR; The Stray Lamb, 
by Thorne Smith. Evidently the librarian’s idea, of a centaur i s 
the episode in which Mr. Lamb turned into a horse. Huuuumm ------------
that might explain the begginning of the modern centaur legend. 
Now_lemme_check_on_that one--—___________ 
Reprinted from the Dec. ’46 issue of Vampire, published by Joseph 
Kennedy (the fan, not the U. S. statesman.)
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1-1 1-2 1 1-3 1-4 2 —
Aug.

— 1 Iro
 cn

1 ® ro
 ci 2-4 ~

1924 3-1 1 ro
i

3-3 3-4 4 -- -- 2 ^3_ 4-4
1925 5-1 5-2 5-3' 5-4 5-5 5-;6 6-1 6-2 6-3 6-4 6-5 6-6
1926 7-1 7-2 7-3 7-4 7-5 7-6 8-1 8-2 8-3 8-4 8-5 8-6
1927 9-1 9-2 9-3 9-4 9-5 9-6 10-1 10-2 10-3 10-4 10-5 10-6
1928 11-1 11-2 11-3 11-4 11-5 1146 12-1 12-2 12-3 12-4 12-5 12-6
1929 13-1 13-2 TT3 13-4 13-5 13-6 14-1 14-2 14-3 14-4 14-5 14-6
1930 15-1 15-2 15-3 15-4 14-5 15-6 16-1 16-2 16-3 16-4 16-5 16-6
1931 17-1 17- -1 — 2 17 - 17 -— 4 18-1 18-2 18-3 18-4 18-5
1932 19-1 19-2 19-3 19-4 19-5 19-6’ 20-1 20-2 20-3 20-4 20-5 20-6
1933 21-1 21-2 21-3 21-4 21-5 21.-6 22-1 22-2 22-3 22-4 22-5 22-0
1934 23-1 - ■2'3-2 23-3 23-4 23-5 23-6,124-1 24-2 24-3 24-4 24-5 24-6
1935 25-1 25-2 ‘25-3 25-4 25-5 25-6(26-1 26-2 26-3 26-4 26-5 28-61
1938 27-1 27-2 27-3 27-4 27-5 27-6 28-1 28-2 28 --- 3 28-4 23=5
1937 29-1 29-2 29-3 29-4 29-5 29-6 30-1. .30-a. 30-3 30-^L k>

i 
ru

 p
1 i' ji 

pi

.32=61938 31-1 31-2 31-3 31-4 31-5 31-6 l32-1 32-2 32-3 3.2r=_
1939 33-1 33-2 33-3 33-4 33-5 '33 -•— 613.4-1 34-2 34-1 34-4 34-5
1940 35 --— - 1 35 H--- 2 35 -1 •— 3 J) 5 ~— 4 3.5 — 5]35_~— 6
1941 35 — 7 35 - — 8 35 -r— g 35 -

f- 10 36 -— 1 36 -n— - 2
1942 36 --- 3 36 - --- 4 36 4- 5 36 - — 6 3.6 -r.--_Z.33_=;—8-
TWT 36 — --- 9 56 — •=_IQ_ 36" - 11, 36 - r- .12.. .37- - -^^_1. 3Z_- -----2
1W 37 —r— 3 37 -— 4 37 r_- ■ — 5 • 3.7 — 6 3.8 ~—. 1. 38...-.-r=_2.
1045 38 — — 3 38 - — 4 38 i- — ‘3. 38 — 6 .39. — 1 32 -=J2.
1946 39 —J .— 3 39 — __ 4 39 -- -- 5 3S -■ — 6 39 -• -=_z_39. — 8
1947 39 — -----9 39 - ■—10
1948

----------- i-------

19W 1
1930 - -a.. 4:--. .<1 --------- -

(SCIENCE) (THRILLING! WONDER STORIES ___
1929 1-1 1-2 1-3 1-4 1-5 1-6 1-7
1230. 1-8’ 1-9 1-10 1-11 1,412 2-11 2-2 2-3 2-4 2-5 2-6 2-7
1231 2-8 2-9 2.-10 2-11 2412 3-1' 3-2 3-3 3-4 3-5 3-6
1932 3-8 3-9 3-10 3-11 W2 4-1 4-2 4-3 4-4 4-5 4-6 4-7
1232_ 4-8 4-9 4-10 4-11 rl2 5-1* 5 - 2 5 —- 3 5-4 5-5
193k . . 5-6 5-7 5-8 5-9 flO. 6-1. 6-2 6-i 1 6-4 6-5_ 6-6 ,6-Z_
1213- .6-8 6-9 6-10 6-11 5-12 7-1 7-2 7-3 7-4 7 —,:-_5_ JZ_—
1936 -— 6 7 — — 7 7 L- 3 8 —- - 1 8 —•— 2 8 -
1937 --- 3 9 — 1 9 —j — '■2 9 ~ 10 — - 1 10 - 2 10 J
1938 — - 3 11 - -- 1 11 4 — 2 11 •- — 3 12 -- 1 12 --- 2 12 —
1939 3 13 - -- 1 13 4 --' 2 13 ~ — 3 14 — - 1 14 - -- 2 14-3
19W" 15-1 15-2 15-3 16-1 16-2 16-3 17-1 17-2 17-3 18-r 18-2 ilOl
1941 . 19-1 19-2 19-3 20 t 1 20 - -- 2 20 --J — 3 21 - 21 —
19^2 ------2 21 — — -5 22 ] 22 - __ 2 22 — — 3. 2J ^_1_|23...=d
1943 — 2 23 — — 3 24 tL-r- 1 24 - -- 2 24 l25_J
1944 ----- 1 25 — 25 - - * -- 3 26 — — — — — - L2£_=j 1 — —
1945 — - 2 26 -- w —M oA _27 - -- 1 27 -q — •- •— —• }— ..2.1.2Z_ri
1946 --- j 28 — — 1 28 —2 2.8 - - 3 |29. -3p- 1 29 —
1947 — 2 29 --— 3 30 r- —y 1
124.8
1949
1250 —’’"
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As Brad took the foaming retort from over the Bunsen burner, 
the door burst open and the scarlet-shirted special police flooded 
into the room. Momentarily he was stunned into immobility by the 
suddeness of it, then he recovered and demanded, "'.That is the mean
ing qf this? I want an explainut1onl"

You:ll get one too. HalJ:! The officer in charge paused, then 
sneer! ngly announced, ,1Brai Ronson;, in the name of Bruno III, Emp- 
orer of the Americas, you are hereby placed under arrest."

“ A'ny. . . »•." asked Ronson. .
’'You have been accused of dabbling into forbidden reserch, and 

we have all the evidence we need in the form of dictograph pecords 
and a hidden camera that took some damning filims of you. dome or, 
let's go. Wz’re wasting time."

"Brad went unprotesting, there was no sense in fighting against 
overwhelming odds, They took the elevator to the roof, and hence 
to a trim, speedy police helicopter. No one said a word to him, 
there was'no need, he was as good as dead already. Brad knewwhero 
he was going, and all that had to be done was the legal formality 
of pronouncing the death sentence by the High Judge.

'Brad, sitting between two burly patrolmen, wondered what dis
solution felt like. He had heard only rumors concerning Bruno’s 
method of dealing out "law" to offenders. It was reported that the 
condemned one was put into a chamber surrounded by electrical par- 
aphenalia and a switch was turned on. There was a terrific drain 
on the current, it was said, because the lights went dim. The one 
inside the chamber simply faded from view, tfhen the chamber was 
opened not a trace remained. The! was probably fancy, most likely 
it would be an electlrlc chair. If the reports were right it would 
be a clean, painless death, nothing could go wrong except a power 
failure»

Brad noticed the thin finger of the Justice Building pointing 
skyward off to the north,, as the pilot swung toward it. The pilot 
dropped the 'copter swiftly to a projecting ledge, one forth of the 
way down from the top of the building. He was a good pilot, for he 
set it down as gently as a man handling eggs.

"End of the line fella. All outl" snapped toe officer. As Brad 
got out, they watched him like hawks. Incompetancy was liable to 
be fatal here in the presence of high government of ficials* abundant 
there. As he stepped out, patrolmen grabbed his arms and escorted 
him within the building, down endless corridors, up one flight of 
stairs, and into an ante room. There was a short wait, then he was 
ushered into a huge room where a sad looking soul in a black robe 
presided at a desk, He gazed vacantly at Brad -and’ his escort. 
r Jell . » .?" he intoned.

Obviously he supposed that anyone brought here to the highest 
court was automatically guilty and so the preceedings were a. fore
gone conclusion. They repeated the charge against him and produced 
the evidence, all this time Brad said nothing, there was nothing 
to say.

"nas the defendent anything to say in his defense?" asked the 
Judge•
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“No. Except that I could moralize on the forbidding of this 
and that and snow how society would be benefitted by open reserch 
on any and all subjects* But, I suppose it wouldn’t do any good," 
ended Brad resignedly.

“I'm afraid," said the Judge coldly, "that in this court we are 
only interested in facts. . .not your individual opinions or upon 
the righteousness of the law. , .Take him away. The sentence will 
be carried out tonight at nine o’clock, . .and. . .Ahem." He then 
cleared his throat and finished faceteously, "May God have mercy on 
your Soul."

Promptly at five minutes of nine, Brad was in the grim chamber 
with five guards, the executioner, and a Captain of the Prison Guatuso 
All was in readiness, all awaited the inexorable ticking of the tig 
clock overhead.

In what was probably the last minute of his life, Brad's ana-’ 
lytical mind noticed the peculiar structure of the transparent walls 
enclosing him; they were grainy arkUextremely thick. Overhead out 
of reach was a funnel shaped object, from which, he supposed, came 
the disintegrating emanations. There was nothing to sit on because 
the lethal radiations would consume anything that -wasn’t made of 
the same impervious substance the walls were.

One half of one nimute to go! Tense, nervous, and determined 
not to show cowardice, Brad watched the men in the room. The Cap- 
had an eye on the clock and one arm raised, ready to give the sig
nal. The executioner was out of sight behind some encased machin
ery. Three of the guards looked at him, one looked -at the Captain, 
the other at the unseen man at the switch. Varying emotions were 
written on their faces; pity, indiference, ssadism, c-uriousness, 
and wonder as to what his, Brad’s, thoughts would be as the end ap
proached.

The clock's inexorable hands clicked over to nine, the Captain's 
arm dropped and Brad felt a curious, tingling sensation; thenutter 
and complete blackness overcame- him.

When he awoke, he found himself lying in a deep crater-like pit, 
and the gravel was biting into him. He arose and looked down a t 
himself, half expecting to see nothing or a nebulous body. He was 
exactly the same, he slapped his thigh and felt the sting Of it. 
Accepting the fact of his miraculous deliverance from the jaws of 
death, he began to wonder what had gone wrong. Where was he now? 
How did he get here? These questions and others began to disturb 
the numbess of his mind. After pondering and puzzling futilgy, he 
gave up in disgust and climbed out of the deep pit.

Surrounding him was a forest of strange, gnarled, and stunted 
trees, the like of which he had never seen before. The sky was a 
deep blue, and the sun overhead shone hotly down upon him, and it 
in some manner looked larger that it should have. There was a sign 
in the immediate foreground that announced, "This way to Grenoble,1' 
He followed the path indicated. It twisted and turned through the 
woods, and twice it skirted huge craters like the one he had ar
rived in a short time ago.

Suddenly a voice shouted, "Stop!" He turned sharply, startled, 
for the voice sounded like the crack of a pistol in the stillness 
of the forest.

Aman came out of the woods, ahd looked Brad over carefully as 
he approached. "J^st arrive?" he asked.

'Why yes,' yes’, but where have I arriven?" Ronson smiled. And 
wrly, "Who are you?"
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“My name is Walter Sullivan, and this is Alpha-/'
He held up a restraining hand as Brad opened his mouth,"les, 

I'm the same Walter Sullivan who was apprehended while experiment
ing in atomics; the same one who was executed eight years ago, I 
will tell you the whole story as we walk towards Grenoble, our city.

“Fifty years ago, When Bruno the First came into power in the 
United States of South America; a man named Drew Stillman was a 
celebrated physicist, a genius in fact. When Bruno culminated the 
successful invasion and conquest of Nohth America, Drew Stillman 
was forced to work for him.

‘"Realizing that many executions had to take place to insure his 
rule and that many people would be in a continual state of revolt, 
he needed some method to dispose of the bodies of murdered patri — 
ots. Something that whuld leave no trace, as the corpses would on
ly stir up public opinion. He commissioned Stillman to build such 
a device, or manufacture some potent chemical. Stillman went him 
one better and produced a device that executed and disposed of the 
bodies in one operation. Stillman was no traitor; but he had been 
working on this machine for many years. It wasn’t a death dealing 
device either, you are alive aren’t you?

“It is a inhtter .'transmitter really, and Alpha, where . you are 
now. is a planet encircling the twin suns of Alpha Centauri! The 
craters you must have noticed, were unfortunate one who material
ized beneath the surface of the earth. An automatic device is set 
to follow the eccentric orbit of Alpha with uncanny accuracy, but 
every so often there is a slight miscalculation, so to speak. Of 
course you want to ask a million questions, so go ri&ht ahead."

Dreamily Ronson said instead, "The Three Bruno’s-have destroyed 
all the patriots, and the best brains of the Americas. We have the 
cream of the Americas' loyal and intelligent citizens here, safe and 
sound. Naturally we can’t tuch Bruno from here, but in the course 
of a generation or two we should be able to surpass Earth's tech
nology. Evan the problems of space travel will be solved, without 
hampering string or regulations."

“Yes. We've thought of that, and planned for the day when 'we 
will conquer space, return home and destroy the tyrants."

“What an incredible joke on Bruno. It is ironic that the ones 
whom Bruno sought to destroy will return to finish’ dictatorial rule 
forever

# „ # _ * _
The above is an exerpt from the pages of Romain's Terra, 

Raise To A Spatial Power. Romain was inclined to be somewhat
Her 

of a 
Romanticist, but in the main his accounts are hist orically accurate.

r,

=•

"Well, maybe jthe^.stories aren't too> good, ylout look at. that^a^twork!
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Mostly advance good wlshe s this time. Next ish will be better* 
First, Joe Thnnely oTTfoze*r„ 'KTJ.
Vhat-ho ole bean:

...Apparently you've acquired a mlmeo. Nice going. Fantasy- 
Aspects sounds interesting.

<,. .You herewith have blanket permission to reprint anything 
in Vampire. Howe'er, it seems to me that most of the readers who 
will support FA will have read all the fmz such as Fantasy Commen
tator, Shaggy, Scientifictionist, Vamp, etc. I can see, tho, that 
such a mag as FA would be valuable to borderling fans who seldom 
read fanmags because of the short-lividness of most fantasy and 
ay-jay publications. Twould thus enable them to get the best in 
the field with scant effort, In reprinting the best from small
circulation sines, especially , one shots, FA would be very servici- 
ble. And don't overlook FAPAzines...

Impassively , ,

Brief but expressive Is Geo. Caldwell of San Anselmo, Calif.
...Hope to see Fantasy Aspects as soon as possible.

Stfectionately yours,

I (f
The dean of Fanzine Editors, prof. Searles of New York fclty says; 
Dear Harold:

I was glad to see by your recent circular that the NFFF is at 
last sponsoring something worthwhile. The idea of a publication 
reprinting the best from other fanzines Is indeed a good one...

Sincerely,

Chas Burbee, Los Angelis, genial editor of'"Shaggy/has this to say; 
Dear Cheney: i

Got your blurb about the NFFF mag in which/you intend to use 
reprint stuff from fanzines. Can+t give you permission to use the 
stuff which appears in Shangrl-L'Affaires, since the material, not 
being paid for is the property of the writer thereof. Maybe you’re 
trying to be business-like. It’s my opinion that nobody will 
squa . if you choose thfeir stuff for reprint purposes----- just that
much more egoboo, which is all we write that crap for in the first 
place. As for my stuff, go ahead and use it fi youiwish, who 
cares?

burb
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Torn Jewett, Clyde , Ohlo , would have us swindling, poor fankind ■
Dear Harold: fc 1

Your Fantasy Aspects reprint-zine sounds okay. 
...Will nfff’ers get copies at a lower price than non-same? 

If so, I'll rejoin quick... 
,,.Howabout a reprint article on Lovecraft? Lotsa us more or 

less new fans never read about him during his heighth of popular
ity a few years ago. And the pre-Campbell ASF's which, I've heard 
hit a new low in its day. And articles on stf zines not being 
published,..

...Besides you recievins* a batch of free zines andrpoqr fans 
a Lot of stuff they're too stingy to buy originally, I can find no 
sane reason why you shouldn't have good luck in this venture.

Regards,

Helpful Kay-Mar Carlson of Moorhead Hinn., one of the kindliest 
guys in the biz c cue s i ort mi£-- 
Dear Harold:

I've been wondering how the new fanzine digest is progressing 
since the directors voted for it. I am sending you a copy of my 
report sheet to the officers of NFFF, so you can see what is com- 
i ng up.

Can I be of any service in your work? Hope you are interested 
enough in this to really make something of it this year. Foreward, 
with N.F.F.F. ' “ *
=------------------_ Sincerely,

JacH~Riggs7 BerkeleyV Calif.7 one of the top fan fantasy fiction 
writers has these kind words-- 
Dear Harold;

Certainly you may reprint those items you mentioned and any
thing else from past issues (of Lethe) that you want.. If you are 
able bo continue fan pubbing, I enjoyed Atres Artes myself. Well, 
here's to luck whatever. Zl------ /'•,</ n

suit iw yULnJL Ajoborofo f
WHY JOIN AND SUPPORT THE NFFF? BECAUSE-------
the N3F is the only NATIONAL organization devoted exclusively 
to your interest in fantasy.
the N3f is the only means for obtining those benifits avilable to 
a united fandom; FANCYCOPDIA, FINLAY PORTFOLIO, and


